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THE INVISIBLE WITHIN

« CONCEPT: HUMAN ICEBERG
VOLUME
VOID
PRESENCE & ABSENCE

HIDDEN LAYERS
SPACE

ARCHITECTURE

INTERIOR DESIGN



HUMAN ICEBERG, THE INVISIBLE WITHIN, HIDDEN LAYERS, IDENTITY, VOLUME, VOID,
PRESENCE AND ABSENCE, FORM, SPACE, ARCHITECTURE, INTERIOR DESIGN
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2 — INTIMATE RESIDENTIAL VIEW
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1 — HERO LOBBY VIEW
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3 — CLOSE ART VIEW 4 — ARRIVAL EXPERIENCE
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1 — SUSPENDED MONUMENTAL LUSTEQ - GRAND LOBBY 2 — ILLUMINATED SCULPTURAL WALL LUSTER - PRIVATE RESIDENCE

3 — CLOSE ART VIEW - THE SLEEP LIGHT FORM 4 — DINING TABLE ENFILADE - THE COMPLETE ENSEMBLE
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6 — THE MEDITATION NICHE

7 — EXTERIOR COURTYARD VIEW 8 — ARRIVAL ENFILADE SEQUENCE
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1 — HERO LOBBY VIEW - THE FULL CﬁLLEéfION 2 — THE RESIDENTIAL GALLERY - DIVERSE FORMS
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— CLOSE ART VIEW - THE SLENDER FORMS 4 — ARRIVAL ENFILADE - THE COMPLETE SEQUENCE
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1 — CONSOLE VIEW - ENTRY SCULPTURAL CONSOLE 2 — RESIDENTIAL GALLERY - LIBRARY DESK
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3 — CLOSE ART VIEW - THE SCULPTURAL SIDE TABLE 4 — DINING TABLE ENFILADE - THE COMPLETE ENSEMBLE
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111\ QUENCE - RESIDEN AL CORRIDOR
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- SUSPENDED MONUMENTAL LUSTER GRAND LOBBY 6— RESIDENT IT NEXT TO THE BED PRIVATE RESIDENCH
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1 — CONSOLE VIEW - ENTRY SCULPTURAL CONSOLE 2 — RESIDENTIAL GALLERY - LIBRARY DESK

6 — ATRIUM SCULPTURAL LANDSCAPE - THE LARGER VIE
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ARTIST STATEMENT

A HUMAN BEING, LIKE AN ICEBERG, IS NOT ONLY WHAT CAN BE SEEN.

THE VISIBLE PART OF EACH PERSON REPRESENTS ONLY A SURFACE OF A MUCH LARGER WORLD—A WORLD OF
THOUGHTS, MEMORIES, EMOTIONS, EXPERIENCES, AND HIDDEN LAYERS THAT EXIST BENEATH THE SURFACE AND
SHAPE OUR IDENTITY.

“THE INVISIBLE WITHIN" IS AN ATTEMPT TO GIVE FORM TO THIS UNSEEN DIMENSION OF HUMAN EXISTENCE; A
SPACE WHERE THE BOUNDARIES BETWEEN WHAT IS VISIBLE AND WHAT REMAINS HIDDEN GRADUALLY DISSOLVE.
IN THIS SERIES, GEOMETRIC VOLUMES AND ABSTRACT FORMS ARE PLACED IN RELATION TO ONE ANOTHER,
CREATING A DIALOGUE BETWEEN SPACE, VOID, PRESENCE, AND ABSENCE.

FOR ME, EACH VOLUME IS MORE THAN A PHYSICAL FORM. IT REPRESENTS A FRAGMENT OF AN EMOTIONAL AND
MENTAL STRUCTURE. JUST AS HUMAN IDENTITY IS COMPOSED OF BOTH VISIBLE AND CONCEALED LAYERS, A
SPACE IS NOT DEFINED SOLELY BY ITS WALLS, CEILINGS, AND VISIBLE ELEMENTS. LIGHT, SHADOW, VOID,
MOVEMENT, PROPORTION, AND THE RELATIONSHIPS BETWEEN VOLUMES ALL CONTRIBUTE TO THE HIDDEN
EXPERIENCE OF A SPACE.

IN THIS SENSE, THE SERIES BECOMES A POINT OF INTERSECTION BETWEEN SCULPTURE, ARCHITECTURE, AND
INTERIOR DESIGN. THE VOLUMES THAT INITIALLY EMERGE AS SCULPTURAL ELEMENTS CAN BE TRANSFORMED
THROUGH SCALE AND CONTEXT INTO ARCHITECTURAL COMPONENTS—FORMS CAPABLE OF BECOMING WALLS,
BOUNDARIES, SPATIAL MARKERS, FURNITURE, OR STRUCTURAL ELEMENTS WITHIN AN ENVIRONMENT.

GOLNARGHASIMI
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